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CAMERATA LIRICA DE ESPANA

Camerata Lirica de Espaifia was created

in year 2000 by prestigious Spanish Tenor and

Conductor Mr. Rodolfo Albero. Camerata

Lirica de Espana is integrated by high-level \
professional musicians and vocal singers, who f". ‘ ﬁj%, g
have performed with important orchestras such 7 / s‘

as Spain’s National Orchestra, RTVE Orchestra, ; o
Madrid’s Symphonic Orchestra, the European
Young Orchestra, Spain’s Young Orchestra, Castilla-La Mancha Sym-
ponic Orchestra, among others, in renowned venues such as Teatro
Real de Madrid, Auditorio Nacional, Teatro de la Zarzuela, Teatro
Monumental de Madrid, Gran Teatro del Liceo de Barcelona, Palau de
la Mtsica de Barcelona, Auditorio de Zaragoza, Culturgest in Lisbon,
Stadthalle in Wuppertal , Teatro Juarez in México, Sydney Opera
House (Australia), Carnegie Hall, New York, Tulli Hall-Lincoln Center,
New York,

EEUU, Mahoroba Holl Center, Osaka. Camerata Lirica de Espana

Hammersjold Auditérium (United Nations), Miami,

produces and distributes different classical and lyrical spectacles of
great musical and artistic quality. Fidelity to original scores and to or-
thodox ways of classical works is no obstacle for betting on innovation
and creativity, as well as on current avant-garde proposals. Its care-
fully staged performances of classical formal characteristics alternate
with innovative staging which have won Camerata Lirica de

Espaina a prestigious place within independent musical market in

de

Espaina’s 12 years of history, some worth

Spain. Along Camerata Lirica
mentioning productions are: The Best of Zar-
zuela and Spanish Lyrical Song (Recital),
presented in the frame of Cervantes Interna-
tional Festival 2000; Duettos, concert pre-
miered in Japan at the Osaka Auditorium;
Humor in Opera, an all-family production
which was a big success and had over 100.000 spectators. It
was presented at the Theatre Arteria Coliseum in Madrid’s
Gran Via. Camerata Lirica de Espana, in coproduction with Uni-
versidad Carlos III de Madrid (Carlos III University of Madrid), pre-
sented a full original version of Die Zauberflote (The Magic Flute).
That same year the company presented a children’s adaptation of The
Magic Flute. Two years later, the company gives a step forward and
presents the production, Orpheus, an Arts Spectacle, a successful con-
temporaneous staging which toured the most important venues in
Spain. Carmina Burana’s percussion version was the Ensemble’s next
challenge, with which they took part in Vigo’s ARE MORE Festival,
with American Mezzosoprano Jennifer Larmore. A new premiere takes
place with the family adaptation of L’Elisir d’/Amore. Currently the
Ensemble is working on two new productions: Rigoletto, which pre-
miere took place on September 2017 and EI diio de la Africana, a co-

medic zarzuela show by M. F. Caballero.



The very best of Zarzuela

The very best of zarzuela features a thorough selection of romanzas, songs and duets of
the most spectacular and popular works in the history of Zarzuela, the Spanish lyrical genre par
excellence, which bring to life great costumbrist scenes. In a mesterful performance the audien-
ce can recognize the essence of a nation with its latin temperament, great sense of humor, light,
color and even the taste of its people idiosincrasy.

Aires, tonadillas and tunes became part of the soundtrack of a country with an extraordi-
nary richness in its regions’ artistic and musical expressions, compi-
led by the best composers of the time, producing masterpieces as a
result.
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The first manifestations of this genre took place in the sevente-
enth century, at the court of King Philip IV, big fan of musicals with
great effects. They were actually small experiments that were gradually shaping a musical genre : A
that was between the theater, the concert, the farce and the tune. °° i %\

|
However, it was not until the late nineteenth century to the mid-twentieth that zarzuela had A q
its true golden age. The issues, closely linked to day-to-day life in the Spain of the time, and its ! *

intrinsic manners, will provide incomparable richness and humor.

At present, zarzuela is a worldwide known and highly regarded genre. Great lyrical arstists such as Placido Domingo,
Anna Netrebko, Elina Garanka or Rolando Villazon, among others, have included zarzuela within their recitals repertoire
and the great audience demands it more and more each day.



Artistic Director / Tenor

Rodolfo Albero

Born in Zaragoza, Spain, Mr. Rodolfo
Albero studied at the Conservatorio
Superior de Aragon obtaining his de-
gree with honors as Superior Voice pro-
fessor, Piano Professor, as well as Choir
Director. He is also Magister in Creation and Interpretation by Universidad
Rey Juan Carlos and Conservatorio Superior de Madrid. Mr Albero created
and directed the Master Class - Lyric Workshop at University Carlos III de
Madrid for four years. He is Director of Camerata Lirica de Espana Com-
pany, which has been part of national music networks for the last 10 years.
His achievements have been recognized as Knight Commander with the title
of “Ilustrisimo” and he has been proclaimed as a member of Gregorio Peces
Barba Foundation’s Cathedra Villarroel for Human Rights. Mr Albero has
studied with well-known figures such as Maestro Dante Mazzola (Alla Scala
de Milano Theatre Academy), Alfredo Kraus, Magda Olivero, Mariuccia Ca-
rando, Dalmacio Gonzalez, Suso Mariategui, among others. During his for-
mation period he was finalist at the "International Singing Contest Miguel
Fleta Centenary".

In a plentiful artistic life Albero has performed in countless concerts
and recitals in theatres and auditorium both country and worldwide, being
worth mentioning Carnegie Hall, New York, where he performed Spanish
Lyrical Song Recital in commemoration of Spain's National Day; Invited by
Maestro Dante Mazzola —at the time intern director of the Alla Scala de Mi-
lano Theatre— he partnered with Japanese soprano Atsuko Kakioka in an
outstanding concert at the Osaka Auditorium. Concerts at the Circulo del
Gran Teatro del Liceu de Barcelona, as well as the Tribute Concert to former
Spain President Adolfo Suarez, are also worth mentioning.

By invitation of the Cervantes Institute he toured Mexico’s most impor-
tant cities, receiving very good press. Recently Mr Albero offered a concert

in La Havana, Cuba, for UNESCO'’s II Latin-American Cultural Cooperation
International Congress. RTVE Composer, Julio Mengod, honored Albero
inviting him not only to perform at the world premiere of his Fantasia Ara-
gonesa accompanied by the Symphony Band of Aragon, but also to record
the music album.

Mr Albero was selected ‘Man of The Day’ by the Spanish news-paper El
Mundo in recognition to his pedagogic work for youngsters with his show
Humor in Opera, with over a 300 performances just in Spain. As Director
and Creative of Educational productions he has worked together with presti-
gious Fundacion Juan March, Comunity of Madrid Government, just to
mention a few.

He made his Opera debut as Ferrando in Mozart’s Cosi Fan Tutte in
Barcelona. Specialized in bel canto roles Rodolfo Albero has outstandingly
performed Il Barbiere de Seviglia (Conde Almaviva) by G. Rossini, Cosi Fan
Tutte (Ferrando) and Die Zauberflote (Prince Tamino) by Mozart, L’ Elisir
D’ Amore (Nemorino) by Doni-zetti, L'Orfeo by Monteverdi and Orfeo ed
Euridice by Gluck., La Traviata (Alfredo) by G. Verdi, Carmen (Don José)
by G. Bizet. To mark the 400th anniversary of Monteverdi's L'Orfeo Albero
toured Spain (Madrid, Zaragoza, Vigo, Salamanca, Orense, Ciudad Real,
etc.) with a show including the best opera fragments of Monteverdi, Gluck
and Offenbach, created by the lecturer and musicologist Alvaro Zaldivar.

In oratorio Albero’s interpretation of Rossini’s Stabat Mater which la-
test performance was in the Royal Basilica of the Monastery of El Escorial,
together with Stabat Mater Op. 61 by Boccherini , Mozart’s Requiem or
Haydn’s Stabat Mater must be highlighted. Mr Albero has made a 25 lied
cycle Dichterliebe concert tour around Spain to commemorate Schumann’s
birth Bicentennial. Rodolfo Albero is specialized in Spanish Lyrical Song as
well as Zarzuela genre.



Soprano

Guiomar Canto

Guiomar Canté completed her Piano Edu-

cation under the command of Professor

Manuel Carra and in 2013 she obtained
Singing Higher Education Deegree at the Superior School of Singing
of Madrid. Guiomar has studied with Virginia Zeani, Dolora Zajick,
Ettore Papadia, Carlos Aransay, Omar-Jonatas Sanchez, Barbara Bon-
ney, Carlos Chausson, Mariella Devia, Raul Giménez, Francisco Arai-
za, Judith Pezoza, Giulio Zappa y Anna Tomowa-Sintow.

She obtained the Ferrer-Salta Prize at the Francesc Vinas Con-
test 2016 and came out as finalist at both the Enzo Sordello Third Ly-
rical Contest in Cuneo, Italy, and the 2017 New Talents Contest in the
city of Seville.

Ms. Cant6 has performed in great Theaters within the country
such as Auditorio of Tenerife, Teatros del Canal, Teatro Principal of
Castellon, Auditorio Victor Villegas of Murcia, Teatro Campos Eliseos
of Bilbao, Teatro Galileo in Madrid, Teatro Col6n in La Coruna, just to
mention a few.

Her main zarzuela roles have been Teresa (Don Quintin el
amargao, by J. Guerrero), Visita and Nieves (El Bateo, by F. Chue-
ca), Rosaura (Los Gavilanes, by Guerrero), Susana (La Verbena de
la Paloma, by T. Breton), La Antonelli (El diio del Africana, by M.

F. Caballero) under the command of José Irastorza and Tecla (EI
chaleco blanco, by F. Chueca). In 2016 she toured the Spanish provin-
ce of Caceres performing several zarzuela recitals.

Her international debut took place in 2014 at the Bad Wildbad
Bel Canto Festival performing the role of Corinna in Rossini's Il
viaggio a Reims, Directed by Antonio Fogliani and also recorded the
role of Delia (Il viaggio a Reims) for Naxos Records. Within this Fes-
tival she premiered the Cantata Il voto filiale, by G. Rossini at the
Kurtheater together with Pianist Michele D'Elia.

Among her Opera roles are worth mentioning Gretel (Hdnsel
und Gretel), Konigin der Nacht Zweite Dame and Pamina (Die
Zauberflote), Adina (L'elisir d'amore) under the command of Daniel
Munoz; Micaela (Carmen), Annina (La Traviata) and Mimi (La
Bohéme) and Antonia and Giulietta (Les contes d'Hoffmann). In
the recent past she has performed the roles of Pristess in Verdi's Ai-
da in Lausanne (Switzerland) together with the Musique de Lumieres
Orchestra, under the command of Facundo Agudin; Girl in Trouble
in Tahiti, by Bernstein in the Autunno lirico Festival of Vigo with the
Vigo 430 Orchestra and her debut in the role of Verdi's Violetta (La
Traviata) with the Luis Mariano Orchestra, under the command of

Aldo Savagno at the Amaia Theater of Irun.



Pianist

Manuel Ariza

After completing his studies at the

Royal Conservatory of Madrid,
= obtaining top prizes, Mr. Ariza

won several scholarships to con-
tinue his studies at such prestigious international centers as the
Conservatory of Amsterdam (Diploma of Advanced Studies) and
the Manhattan School of Music of New York (Master of Music De-
gree). He studied piano with Earl Wild, composition with Gyorgy
Ligeti and harpsichord with Jacques Ogg, among others.

At the same time, he started his career as a performer and as
a composer giving recitals in different countries of Europe, South
America and the United States. After living in New York for ten
years, he returned to Spain to join the faculty of the Conservatory

Antonio Soler of San Lorenzo de El Escorial (Madrid).

He’s given master classes in Piano, Chamber Music and Mu-

sical Analysis, and has made several recordings for radio and TV

among which we could mention the recording of the Preludes for
piano by Claude Debussy. Some of his compositions have been pre-
miered in different countries and have been registered on CD and
broadcasted on Television. In addition, he’s made a CD with the

sonatas for flute and harpsichord by G.F. Haendel.

His interest in performing on original instruments has
brought him to give recitals on a fortepiano of 18t century, playing

works by Haydn, Mozart and Beethoven.

In 1993, Mr. Ariza completed his Doctoral studies at the Uni-

versidad Auténoma de Madrid.

At present, he is a Professor of the Royal Conservatory of Ma-
drid and the University CEU San Pablo of the same city.



MUSICAL SELECTION

FIRST PART

LUISA FERNANDA
(Do - Caballero del alto plumero )-

LA MARCHENERA

(Petenera )

EMIGRANTES

(Granadinas)

ZAMBRA

(Obra de piano)

BOHEMIOS

(Dtio - Por que vuestros 0jos )

EL NINO JUDIO

(De Espana vengo)

EL DUO DE LA AFRICANA

(Dto Jota - Vente conmigo a Aragon)

F. M. Torroba

F. M. Torroba

Barrera y Calleja

J. Turina

A.Vives

P. Luna

Fernandez Caballero

SECOND PART

EL BARBERILLO DE LAVAPIES

(Dto - Una mujer que quiere ver a un barbero)

EL HUESPED DEL SEVILLANO

(Mujer de los negros ojos)

DONA FRANCISQUITA

(Romanza del ruisefior)

RUMORES DE LA CALETA
(Obra de piano)

MARINA

(Dto - Por Dios 111 pena cese)

EL POETA CALCULISTA

(Cancién del contrabandista)

EL GATO MONTES

(Dtio pasodoble - Torero quiero ser)

BIS
LA DOLORES

(Dto Jota — Aragbn la mas famosa)

F. A. Barbieri

J. Guerrero

A. Vives

I. Albéniz

E. Arrieta

M. Garcia

M. Penella

T. Breton
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